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On the unity of Chan painting:

Also compared with Persian miniature paintings

Abstract

Conlflicting understandings of Buddhist paintings recorded in Mahayana and Theravada
classics have caused confusion in the academic world because the two traditions in the
dispute have not seen the three levels of Buddhism's understanding of painting: the
Human-Heaven Vehicle, the Shravaka-Pratyekabuddha Vehicle, and the Bodhisattva
Vehicle. In fact, there is actually no conflict between the two. By clarifying the three
levels of Buddhist understanding of painting, we will have a clearer and more
comprehensive understanding of Chan paintings that exist in Chinese Buddhism and
the Chan paintings constructed by modern academics. Chan paintings and Persian
miniature paintings are different in terms of spatial expression and epistemology. The
original face conveyed by Persian miniature paintings is different from the real world
in the form of existence, and Chan paintings convey the idea of non-existence in the
form of "emptiness".
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